
Sarah R. Fox foxsar@gmail.com :: 832-259-3530
www.sarahfoxart.com

ARTIST STATEMENT
As an intersectional feminist artist, my work has always focused on pushing back 
against shame. Specifically, the shame surrounding the body. Our culture uses guilt, 
embarrassment, exclusivity and insecurity as ways to make womxn smaller, quieter 
and isolated. When we feel alone, we can’t fight back against laws and a government 
that seeks to control our bodies.

I look at and research folklore, religion, movies, popular culture, erotic art and litera-
ture to find examples of women that are loud. When a body is too strange, too sexual, 
not functioning the way it “should”, too beautiful, too powerful-especially when that 
body presents itself as feminine-it was/is often labeled monstrous. Witches, sirens, 
fairies, harpies, banshees, monsters are all labels that have been attached to these 
people. This manipulation is seen clearly in the way contemporary religions took older 
goddess figures and transformed them. When they were not absorbed and converted 
into virgins (The Virgin of Guadalupe), they were demonized and portrayed as gate-
ways to evil (Lilith). 

My work creates worlds, objects, stories about and for powerful, embodied monsters 
to inhabit. They present alternative realities and dreamscapes for us to consider. 



AND THEN I MET YOU
In 2018 I adopted a son and this amazing, exhausting, life changing event has deeply 
shifted my work. For the first time in my life, I really started to think about masculini-
ty. As a feminist, I started to deeply question the pressures and constraints gender 
norms place on little boys so early in their life. Onesies covered with footballs, roaring 
dinosaurs, the words “Strong” or “Brave” written on them seemed so violent and hard 
for my sweet, tiny baby. But these are the options given in most stores. Like most 
parents I constantly think about nurture versus nature and the person my child will 
grow into. But as an adoptive parent, these questions are even more poignant and 
pertinent. In an effort to allow my child to bloom into the most beautiful, whole version 
of himself, I am questioning the ways we teach how to be a boy to little boys.

I’ve used horse hybrids in my work before, as a sort of gateway for little girls to ac-
cess freedom from princesses and traditional beauty constraints. I am returning to the 
horse hybrid now in my recent work to again access that freedom for boys. Horses 
are an in between. They have evolved alongside humans and show up in the earliest 
visual depictions and stories of life. But they are often genderless. At times the defi-
nition of strength and utility, while still being prized for their lithe beauty and grace. 
Using these horse hybrids opens a space for me to pose tough questions about 
masculinity and the inherent nature of being a boy. Creating these characters allows 
me to imagine what it may be like to be a little boy, to try and understand what it must 
feel like to have pressures that force you to be hard, strong, fast, tough at such an 
early age. The collages, cyanotypes and animations that fill this exhibition are a result 
of these questions.

They are also a hope for a future I want for my son. The strange little centaurs that fill 
the work, fight, play, wrestle; but they also sleep, dream, pick flowers and hug. They 
are fighters, but they are also lovers. Tender and sweet, but tough and strong. As with 
femininity, the truth about masculinity and little boys – I imagine – lies in the in-be-
tween. Humans are far more complex and beautiful then society’s gender norms allow 
for.

The puppet shows, animations, collages and cyanotypes are about the nature of little 
boys and the men that they become. It is work I made in an attempt to be a better 
mother and to create a safer world for my son.  
 



And then I met you, animated cyanotype, 14:00, 2018
Link to video: https://vimeo.com/manage/videos/306628337

https://vimeo.com/manage/videos/306628337


To William, Quilted and embroidered cyanotype, 60” x 48”, 2018



The Story of the Pony Boys (After Darger), cyanotype with ink and crayon, 
96” x 48”, 2019



Bruisers Install at GreyDuck gallery, cyanotype wall paper with collages, 2019



Crying Colts, cyanotype with ink and crayon, 60 x 48, 2019



Bruisers, animated cyanotype, 7:48, 2019
Link to video: https://vimeo.com/manage/videos/390037560 

https://vimeo.com/manage/videos/390037560


Shadow, Live shadow puppet show, 12:39, 2019
Link to video: https://vimeo.com/manage/videos/359664116

https://vimeo.com/manage/videos/359664116


Cyanotype Install at Sala Diaz, 2019



2.22.18 | William’s Prelude, handpunched music box, 2018
Link to listen: https://vimeo.com/manage/videos/285876024

https://vimeo.com/manage/videos/285876024



